GOTTINGER ORIENTFORSCHUNGEN
III. REIHE: IRANICA
Neue Folge 15

Herausgegeben von

Philip G. Kreyenbroek

2017

Harrassowitz Verlag - Wiesbaden



Dewrésé Evdi —
Dewresh, Son of Evdi

A Kurmanji Epic as Performed by the
Berazi Singer Bagi Xido

Edited and translated by Barbara Strauli

2017

Harrassowitz Verlag - Wiesbaden



Bibliografische Information der Deutschen Nationalbibliothek
Die Deutsche Nationalbibliothek verzeichnet diese Publikation in der Deutschen
Nationalbibliografie; detaillierte bibliografische Daten sind im Internet

tber http://dnb.dnb.de abrufbar.

Bibliographic information published by the Deutsche Nationalbibliothek
The Deutsche Nationalbibliothek lists this publication in the Deutsche
Nationalbibliografie; detailed bibliographic data are available on the internet

at http://dnb.dnb.de.

For further information about our publishing program consult our
website http://www.harrassowitz-verlag.de

© Otto Harrassowitz GmbH & Co. KG, Wiesbaden 2017

This work, including all of its parts, is protected by copyright.
Any use beyond the limits of copyright law without the permission
of the publisher is forbidden and subject to penalty. This applies
particularly to reproductions, translations, microfilms and storage
and processing in electronic systems.

Printed on permanent/durable paper.

Printing and binding: Hubert & Co., Gottingen

Printed in Germany

ISSN 0340-6334
ISBN 978-3-447-10706-8



Contents

ADDIEVIALIONS ...ttt sttt s e IX
GENETAL ...ttt IX
DICHONATIES ..c.eveeeeeiieiietetete sttt ettt s eae X
Logograms of INTEIVIEWEES. ......cc.couerueririiririeieieieniestesie et XI

PrEface ....c.oouiiieieie e e XIII
AcCKNOWIEAZEMENLS........coeiiiiiiiiiieiiecceceree e XV

INErOQUCHION ..ot 1
1. The Material.......cc.cocoirinininieieeeeeeeeteene et 1

1.1 The Story of Dewrésé Evdi and its Dissemination in the Middle East 3

1.2 Historical Background............coccooieiiiiiniinieiieieeeeeseeeee e 6

1.3 History of Research........cccooviiiiiiiiiiiiieseeeeceeeeeee e 8

2. The Editing PrOCESS ......cceeitiiriiiieiieiiesiteie ettt 9
2.1 Aims and Scope of Research..........ccocooviiiiiniiiiiieceee 9
2.2 Printed and Digital SOUICES ........eeruirruerieiieriieieee e 10
Oral literature of the Euphrates region ...........cocevenieiieiineniencene. 10
European Travel Literature from the 19th and 20th Centuries............ 11
Photographic and Video Material..........ccccooceeiiniineniniiniicicee 12

2.3 Interviews and INTEIVIEWEES ......c..couevueriinieriniinenieieeeiesresrene e 13
2.4 Method of Textual Interpretation ...........c.ccoveeveeieriiinienieneeneeieeene 14
2.5 Terminology and SPelling..........ccccevverieniiniiniii e 16
English Terminology .........ccoceerieiiiiiiiieiesieeeese e 16
Spelling of Names and Titles ........ccceoeereereieiieniiiicececeeeee 16

30 THE TEXE. ittt sttt 17
3.1 Sahin Bekir Sorekli’s TranScription ..........ccoceveerererneenceneenieeieenens 17
3.2 The Kurdish TeXt ...c.ccevirinirinieieieieieenineeeeeeeeeesre e 18
Characteristics of the Berazi Sound System..........ccceceveeienienieneenne. 19

3.3 English Translation and GloSSary..........ccecceeveereereriinienieneeseeeeene 20
Translation........coeeieieieiiiniiiee e 20
GLOSSATY ..ottt ettt ettt et et 20

4. Literary Aspects of Baqi Xido’s Dewrésé Evdi ..........cccuveveeeenceneeneenne. 21
4.1 The Local Tools of Oral-Formulaic Composition...........cccccceveerueenen. 21
Prose and RIYME........coooiiiiiiiiiiieeee e 21
EDPItRETS. ..o 22
FOrmulae ....c..cccoouiiiiiiiieiiieccecee e 23
Comparison (sibbin) and Aside ($indador) ............ccceeceeeeneenccncenne. 23

The Rhetoric of SPeeches.........cevieiieiirieiieieeeeeeee e 24



VIII Contents

4.2 Historical Depth and Layering in the Text .........ccoccevieiirienieniencenne. 26
Homeostasis and Structural Amnesia..........cceceeeveevenievieneneneneneene. 26
Elements of Older Transmissions in Baql Xido’s Variant .................. 26
Reflections of Contemporary History in the Everyday World
OF the EPIC .couiiiiiiiiiieee e 29
4.3 Genre: Dewrésé Evdi and Delalé Edulé ....................ccoooceeeeeeueneanne. 30
5. The Context: Region and Tribes .........ccooeeviriiinieniiiinieeeeeee e 31
5.1 The Region of Urfa and the Syrian Jazira .........ccccceveevinoincenieneenen. 31
5.2 The Berazi Confederation and the Yezidi Dinna..........c.cccccoevvenenenne. 33
The Yezidi Dinna and Yezidi Traces
in Baql Xido’s Performance TeXt..........cccoveererieniineniiniencenceeeene 34
5.3 The Tribes in the Epic: Milan, Serqiyan, Gésan and Tirkan ............... 37
The MIlan ......cccocviviiviiiiniicccecesee et 37
The Serqiyan .....coceeieiieieieeee e 38
The GESAN ....ouiiieiieieieice et 38
The Tirkan.......cooeieiiiii e 39
6. The SINEET .....eiiiiiiiee ettt 40
6.1 The Singing Tradition in the Berazi Plain in the 20th Century ........... 40
6.2 The Singers in the 0de............coocoeviiiiiiiiiiiei e 42
6.3 Baqi Xido: Biography and Repertoire............cccceeceeniiviieencenieniennene 44
7. Local Interpretations of the Epic.......ccccooiioiiiiiiiiiiieeeeee, 47
7.1 Where the Heart of the Singer is: Kurds and Arabs .........ccccceeceeeeenen. 47
7.2 Superman, Loyal or Insane? Views of the Hero According
to Region and Religion.........cccevieiieiiiiiiiiiiiececec e 49
Dewrégé Evdi in the performance of Baqi Xido (1987). Kurmanji Text......... 53
Dewrésé Evdi. English Translation and Footnotes ...........cccceveneineiiciiencennne. 125
List Of INTEIVIEWEES ...c.vevieieiieiieicicteeterie sttt sttt e 215
GLOSSALY ...ttt ettt ettt ettt e e b e b ettt st sat e s bt e bt et eatesaeenbeeteens 217
Selected Variants and Bibliography ...........cccceeoerieiiiiinienieneeeeee e 235
1. Selected Variants of ‘Dewrés€ Evdl .......cccoovvveiiiiiieiieeie e 235
Euphrates region, Syria and Turkey .........ccoocevieiiniiniiiiieceee, 235
Batman, TUIKEY .......cooiiiiiieieeee e 235
Van, TUIKEY ..o 235
SINJAL, TFAG ettt 235
2. Selected Variants of ‘Delalé EAulé’ ..........cccocooininininininiiiccicceenn 236
ATINEIIA ..ottt ettt s st 236
N4 6 OSSR ORPURR 236
3. BOOKS and ATtICIES ....ccueruieeiriieiieieicienietere e 236
4. Maps of the Syrian-Turkish Border and the former Ottoman Vilayets....... 241
5. Iustrations and Photographies...........ccceceveeiiiienienienieeee e 241

6. INTETTIEL SOUICTES ..vvviiiiiieieiieie ettt e e e e e e e e s s eenaaaaeeeas 241



Preface

This book exists to make a good story better known. The quality and the tragic im-
pact of the Kurmanji epic Dewrésé Evdi as sung by Baql Xido transgress regional
boundaries. As a patriarchal hero tale, Dewrésé Evdi takes its place among the other
great sagas of folk literatures. It is packed with passion, conflicting loyalties, great
speeches and a heroic battle, all of which are the stuff of novels, films and plays.

Chance afforded me the opportunity to research the background to this epic in
Turkey. I had visited the region of Surug regularly for family reasons when a friend
drew my attention to a typescript in his possession. It contained the epic Dewrésé
Evdi, performed by the singer Baql Xido and transcribed by his countryman from
Kobani in Syria, Sahiné Bekiré Sorekli. Baql Xido, a Berazi Kurd, had learnt it
before World War II. He belonged to the same tribal confederation as my contacts
on the Turkish side of the border and he spoke the same southwestern Kurmanji
dialect. His home in Syria had been only nine miles distant from Suru¢. My contacts
knew the singer, they were familiar with the story of Dewrésé Evdi and they were
interested to discuss his performance text with me. In the end the whole process took
twelve years, including a phase of intensive research between 2002 and 2006.

Bagqi Xido’s Dewrésé Evdi is the longest version of this epic extant and a variant
of high quality. The singers of Kobani were especially good at creating long and
verbally artistic versions of older variants. The ode of the Sahin Begs Berazi, the
chiefs of the Berazi confederation in Kobani, had an artistic impact on the
surrounding regions between the two world wars, which reached as far as the Kurd
Dagh and Afrin. Miso Bekeblr (1889-1956) was their main singer at that time,
while his pupil Baqi Xido (ca. 1918-1995) can be regarded as the last classical
singer of this local tradition.

Like other Kurdish epics written down in the 20th century, Dewrésé Evdi was
transcribed by Sahin Bekir Sorekll with little accompanying background
information. Transcribing a long epic is an arduous task in itself, and Sorekli was
writing for Kurdish readers and listeners. But the full meaning of Baqi Xido’s
performance is no longer accessible even to many Kurds. The action of his variant is
set in the highly specialized nomadic society of the steppe, which vanished after
World War II. Accordingly, my research was focussed on the first half of the 20th
century when the singer had acquired and formed the epic, and on the years after the
Second World War when nomadism was still practiced in the region. The result is a
historical and bilingual edition, an in-depth semantic reading of the Baqi Xido’s
performance and a dense background description of the culture of the nomadic tribes
as it is presented in the epic.



X1V Preface

It is well known that the editing of an oral piece of folklore deprives it of im-
portant functions it has in performance. The strict rules of editing and the
painstaking correctness required give the text of Dewrésé Evdi a somewhat static
aura it certainly did not have in a village performance. For Berazi audiences these
performances were as transient as film screenings for town audiences before the
invention of the Internet — at least my interviewees talked about them in a similar
fashion. Although the singers were experts at arousing tragic emotions in the
audience, their appearance in the village was an enjoyable event. They provided a
welcome break in the rural monotony (I am speaking of the years up to about 1980).
The reception of the singer in the ode and the time he spent in the assembly when he
was not performing were filled with bartering news and witty verbal exchanges.
Good singers were highly appreciated, but so were a whole range of other artists
using language as their medium, such as professional tellers of jokes and anecdotes,
tellers of fairy tales and the duman, wandering gypsies who performed little
theatrical sketches in the village streets and sang derogatory songs on your
neighbours if you paid them for it. If we take all these oral literary genres which
existed side by side into account, we realize that the tragic genres represented by the
big epics, melancholic long songs (kilam) and the sin (laments for the dead) were
only one half of the whole range of sung and spoken rituals or verbal entertainment
available, the other half consisting in the comic genres mentioned and also a big
treasure trove of collectively transmitted anecdotes and jokes told in the ode. Among
my interviewees certain jokes villagers had practiced on each other 60 years ago
were still told and retold.

In contrast to researchers like Christine Allison and Lokman Turgut who were
forced by the difficult political situation to collect oral literature among Kurdish
fugitives, I had the opportunity to talk to persons who were not displaced and whose
tribes had settled several hundred years ago in the plain of Surug. Although they
were exposed to the usual assimilation practices by the Turkish state, they had an
unbroken local and tribal history. A few weeks after I had finished the manuscript to
this book, thousands of fugitives from the Syrian side of the border streamed into the
Surug plain. During my next visit in 2014 people told me that ‘nothing will be like
before’, clearly aware of a radical and perhaps definite change in social dynamics. I
had hoped that one day a complementary study of Berazi epics on the Syrian side of
the border, in Kobani, would be possible. Some of the sons of Baqi Xido and Miso
Bekebiir and other lovers of Kurdish folklore who knew the local traditions well had
lived in that town. Now, after the destruction of Kobani in winter 2014/15, their
tapes and shellac records probably lie buried under heaps of concrete rubble. By a
terrible twist of fate, this book has become a rare witness to the — literally buried —
past of the Berazi singing tradition.





